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Introduction - T

In Regard/ng the Pain of Others (2@03) Susan
Sontag writes, “To_have - access to literature, world
- literature, was to escape the prison of national

_ _ .vanity, of ph|||st|n|sm of compulsery. provincialism,_

_ .of inane-schoeting; of |mperfect destinies and.: -

bad luck. Literature was the’ passport to entera - -
Iarger life; that is, the zone of freedom.” Much =~
like- Ilterature, cinemaris a medium that broadens
our view into different realities-and spaces that .
~transcend the ones we belong to

. 'Forough Farrokhzad,'Theresa Hak- Kyung=Cha; .
- Marguerite Duras, and Sont’ag allFused different
= .languages in different’ reglons during-the 20th
~  .century, yet ‘each was a writér who-published-work-_
- including poetty, fiction, and-essays. Though they -
. -~ _each began-through slightly different pathways; - -
-~ -they all used their camera to create unique and

- — experimental fllm work blending:i |mage with sound. -

FILM_-Text and Image, an MMCA Film & Video -
~ program for thé second_half-of 2022, presents:
_ unfamiliar forms of cinema created by. four artists -
who used the moving |mage as a different k|nd of
Ianguage =" =7 - B

Forough Farrokhzad was an Iranian-poet and film ~
- director renowned for poems that expressed the -
_repressive lives of Iran|an women and captured
messages of l|berat|on Her verse would-be a -
source of inspiration to many:later artists and -
younger. generatlons featurlng in exrubmon titles™ -
"~ and photography- series by visual artrst Shirin—
_ Neshat, who creates art and film focusmg on -
Iranian-women’s lives. Farrokhzad first took part
_in filmmaking alongside a film producer while
she was werking as a poet. She went on-to make
" _ - The House Is Black (1962), a documentary on a
" _hospital Where Hansen’s disease patients have
- beenisolated from their society. The first scene -
" of the documentary shows the patients’ necrotic . -

~ flesh, before continuing to show scenes from their
i - nom de Venise dans Calcutta désert (1976). Her
Just-as the COVID-19 pandemic has faced us with

“day-to-day’life as they attend classes and. pray. -

- -atemporary_experience of contagious diséase and
_the resulting social isolation and discrimination, -
Farrokhzad turns her observer'seyetothe ~
questLon of how people ‘go- about living thelr Ilves
with a disease for which there is no recovery -

== orcure While the documentary recelved I|1tle

“attention in Iran when'it was first released; it won .

the top prize in the: documentary category of the
1963 Internatlonal Short Film Festival Oberhausen
-in Germany. Farrokhzad avoids an aggressive- -
approach ofcrltlmzmg societal contradictions or
exhorting viewers to ‘take-action—but her attitude
-~ of capturing her subjects with'a calm and-honest -
gaze shares-parallels with her poetry, whlch uses -

feveryday Ianguage ) I T -

TheresaHak Kyung Cha presented a unlque form
-of-work that-blurred the boundaries between the
“fine arts, video art, and the artist’s book medium.
~Cha, who died at a young age in 1982, Created
films that employ experimental techniques, -
= alternating among different Languages—lncludlng
" Korean; English, and-French—and between still
- =and moving.images. In short- fllms such as Mouth
to Meuth (1975) and’ Permutatlons(19?6) she’.
_focused-ori the relationship between Ianguage }

“and meaning; and between spoken and unspoken

- words. Cha eprored and reflected herown  --
_identity as a woman of a different race living in-
- a sociéty that spoke a different language from: -

- “her mother tongue, and the restilts dismantle the

classical grammars of literature, art, and cinema: = .

- -This is the reason that her work remains a focus
- of research-in bothiterature and art studies even -

“today,.40 years after hér death. Sujin Les; Mi - -

- Young and othershave made Cha the toplc of

- their research pr01ects and video work; and she -

_remains the subject of readings and academlo
papers-in the field of | I|terature

Marguente Duras 'S, renowned for her fiction and
- other literary work, including the source nevel

for-Jean- JacquesAnnaud s film L"Amant (1992), -
but she was also a. fllmmaker who directed work
based on-her own stories, including La Femme
'dufG'ange (1974), India: Song (1975), and Son - -

filfs-include cortinued dialogue and farration by

characters who donot appear on screen.as well- =

~ _ as.scenes-Where the camera explores the interiors

and-exteriors of buildings with no characters -
present. Voices continue over images that remain

-still for minutes at a time; the same soundtrack - -

is applled’to two diﬁerehtéets ot momng images.
“Duras’sfiction, film, and books about film:interact
with each. other as they give shape to theartist’s

= world. In her fllms,,the viewer senses the high.-

_tension between image and sound, characters and -

space ,-and figures W|th|n and outS|de the frame.

An art crltlo ‘and erter renowned for On S

Photography (1977) and other works of Crlthlsm

-Susan Sontag was also entranced by the-

_-cinematic medium and directed several of her .
- own films. ‘While living in Sweden, she,dlrected,

’Duet for Gannibals (1969) and Brother-Carl (1971), '

= “which focus on psychologlcal tensions-among

_- - .individuals. She also made Promised- Lands (1 974)

about the Yom Kippur War and Ungurded -Tour-
-1(1983) about the feelings and teasions of toUrists -

-~ visiting Venice. Krown for-writing actively about

- the contradictions and problems of American

- society,- Sontag adopted a S|m||arly tenacious”
__approach in exploring the themes of her films: -
_Justas Sontag’s career spanned a vast range
_of interests, her films explore a-diverse range of
themes, from personal psycholog10a| crises and -

* the collapse of relationships to political topics -

_related to US hypocrisy and anti-Semitism.

-~ All four of these artists used their writing and. -

film to deliberatelydisrupt and actively viotate - -
- familiar concepts and grammars. Through their
~-work, we-confront human fralty—the weakhess
“and helplessness of human beings, 'induding’

~ ourselves. We become complieit with an observer )

-who watches as a man erupts with emotionsof
" frustration; we see the smile of someone forced to
live in a decaying bady, isolated from society; and

~  ask ourselves what expression we should adopt i in

response. By followmg different spaces languages, -
societies, and relationships, we can-move forward
toward a broader scope of |deas and feehngs - -



/Z%M%f /meféma/

%g¢e¢a Hot Foeny Ch
a%&léﬂfé é&wm
caen



S = E 1__. T2 OIESAIEE= 0|2 5Y0|E 52| SAHX Forough Farrokhzad was a modern poet and film
s % e .__’ ﬁ}' 1.-'__!— Z]’ N oi5t2 5t BICH A|2I0|X} Q5IZH=0|C} 0jAio| 2ata} director who played a pivotal role in the Iranian
E L - 7' = XIOFZ 712t 210| CR{LI= A|2 2tEstoiA SCht Nevy nge. Making her debut W,Ith pgetry that
ki == - S AJof] Aol Of2t AS(0| 2 mpEre 2ozirt unflinchingly revealed a woman’s desires and
- . o= < T Pl = Tle= E—=mm sense of self, she sent shock waves through
R F O PO U-gh F a;PPO kh- Z a d- YAI2] AFS| A IE2 0|22 0|0/, O|F Z7h= conservative Iranian society. Those social

(1934-1967) °

- SEE 0YoRM 2y Sejof 0|2 Atelet 0140 e
f2A0ll Mot LHO| BF7! "H4(1956), "X &4(1958),
N FLC CHZ2 EMM,(1964) STt Z2 AT S 2HX o=z

H

= Cod

repercussions led to her divorce, and she began
publishing collections of poetry that expressed an
independent woman’s resistance against Iran’s
male-centered society and oppression against

=TT : ) . - HESP7| AIRACE X2 Of2 Atglo] 271 HlEtat females, including The Wall (1956), Rebellion
Bec FL as =T -5% .25 HHIo 2 Qlal FAlA k0l AEE0F o, 25 (1958), and Another Birth (1964). The harsh
: - ) - ) SMoZ LA ElCt 3320 M A2 oA = criticism and threats that she faced in Iranian
OI2SXAIC = 1962 (AL £)S BHE s}, Qs society led her to suffer an emotional breakdown,
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Eo o| 2= Q= HEOR EXIEOI ‘H|Z=Y TS shows images from their daily lives, metaphorically
SR DS oo U gRn UG sbech of e e soce e
0°§} IOHE R Ol2te] S5 dskA=oA =2 and the falsehood of its religious ideology.
Jeks 0|FCh MESKEE st EY 0|F SAQ! Farrokhzad was also praised for having created
Ob2|2te AES MojA H|2{et 2dst=H|, Ol= a unique “visual poem” with her distinctively
«QB|HO| ZH|IZ A5 Qs MAIM SHE A|E5= rhythmic editing; despite being the only film that
AFZH0] X|AlOI"0|ate 0| Al AlMEH oz = .she made before herldea.th, it had an enormous
& 9ICH 2 EE| 20} X|LX| 920f SO HOIE impact on mgny Iranian filmmakers in the years to
T T = 20t ¢ = come. After filming the documentary, Farrokhzad
20| o A FH2 Z7H= 1967 3247} =|H ol adopted a boy hamed Hossein Mansouri and
NEANTZ He AMS ofztsict brought him home from the island. This seemed to

represent her own way of practicing her conviction
that intellectuals “are people who endeavor toward
spiritual development to achieve improvements

in moral issues.” Farrokhzad had much more to
share with the world, but she tragically died in a
1967 traffic accident at the young age of 32.

Ao - - Co- T TheHouselsB1ack = e T
,'77:9|E._'|1962|22—-|DCP|5:"—'||AI == s Iran|1962|22m|nLDCP|B&W|Sound T s =2 R
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Theresa Hak Kyung Cha was born in Busan in
1951. During Japan’s colonial control of Korea,
her parents had fled to Manchuria, returning to
settle in Busan after the peninsula’s liberation.
The history of Cha’s family shared parallels with
Korea’s modern and contemporary history, as
they once again left in 1961 and moved to the US
amid an uncertain political situation and the arrival
of a military dictatorship in the early 1960s. Cha
spent her childhood in Hawaii and San Francisco.
In 1980, she relocated to New York and began
working as a writer and artist. Exploring a wide
range of media including video, performance, mail
art, and artist’s books, she applied a postmodern
perspective to issues related to diasporas, identity,
postcolonialism, feminism, and Asian-Americans.
A fluent speaker of French, English, and Korean,
she saw language as an important artistic tool,
and her work DICTEE which was published in

the form of an artist’s book in 1982, uses poetic
language to relate the feelings of alienation that
she had experienced as an immigrant and to share
messages related to Korea’s patriarchal culture
and the lives of mothers and women. Today, it

is seen as providing a comprehensive glimpse

of Cha’s artistic vision. Only a few days after
DICTEE’s publication, she tragically died at the
young age of 31. Her life and work have become
the subject of more active research recently with
the donation of the Theresa Hak Kyung Cha
archive to the Berkeley Art Museum and Pacific
Film Archive (BAMPFA) which has made this
material available to researchers. She has also
been the focus of special exhibitions at such
eminent art institutions as the Whitney Museum

of American Art in New York and the Fundacio
Antoni Tapies in Barcelona. Recently, the New York
Times singled Cha out in its “Overlooked No More”
series—another effort to draw new attention to an
Asian female artist who died without having the
opportunity to give her artistic potential its fullest
expression, and who as a minority never gained
her due recognition during her lifetime.

iny Cha



HLAH Q5

02| 1974 | 242 46X | ¥ | AlRE

Loi[AN ez
0|2 | 1975 | 72 40X | 4 | AIRE

x| &
0]2 1976 | 115 40X | S4 | 24

Hlo 2

0|2 | 1976 | 42 425 | S8 | AIRE

CHAl Af2H

0|2 1977 | 22 19sec | 4 | AFRE

Secret Spill
USA | 1974 | 24min 46sec | B&W | Sound

Mouth to Mouth
USA | 1975 | 7min 40sec | B&W | Sound

Permutations
USA | 1976 | 11min 40sec | B&W | Silent

Vidéoeme
USA | 1976 | 4min 42sec | B&W | Sound

re dis appearing
USA | 1977 | 2min 19sec | B&W | Sound

Collection of the University of California, Berkeley Art Museum and Pacific Film Archive
Gift of the Theresa Hak Kyung Cha Memorial Foundation.

© Regents of the University of California.
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Screening+Talk. Theresa Hak Kyung Cha Project

Date 2022.11. 27. (Sun) 15:00
Venue B1, MMCA Film & Video
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Theresa Hak Kyung Cha Project

Sujin Lee | USA, South Korea | 2015 | 23min 58sec | HD | Color | Sound

After encountering DICTEE in graduate school,

| spent a good number of years studying Theresa
Hak Kyung Cha’s work. | made two research trips
to the Theresa Cha Archive at the Berkeley Art
Museum and Pacific Film Archive (BAMPFA) and
conducted interviews in Seoul, New York City, and
Berkeley. The result is this project titled Theresa
Hak Kyung Cha Project. It looks into Cha's

work and life through language by exploring the
themes frequently addressed in her work, such
as translation/use of multiple languages, time,
mother/national identity, and sound (in echo). Cha
is only present in the video through her text and
interviewees' reflections, memories, and voices.
The project also contemplates how an individual's
history can be documented and remembered,
which seems to resemble the process of
translating spoken words into written texts. While
the video is an independent piece on its own, it

is accompanied by my personal archive materials
when installed for an exhibition.

Sujin Lee is an artist working with language

in text, moving images, and performance. In

her work, Lee investigates, contemplates, and
performs the “language space” around her, which
is elusive, complex, limited, expansive, and
sometimes contradictory. She studied studio

art and performance studies and participated in
artist residencies, including the Millay Arts, Blue
Mountain Center, |-Park, A.l.R. Gallery, Zarya
Center for Contemporary Art, and Artkomunalka.

www.sujinlee.org
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Marguerite Donnadieu, better known by her pen
name Marguerite Duras, was one of France’s
preeminent novelists and film directors. She spent
her childhood in Indochina, having been born to
schoolteacher parents who moved to the French
colony of Vietnam in search of new opportunities.
That experience would later become a source of
inspiration for her artistic work: her memories of
the languid tropical landscape of Indonesia, the
poverty that her family endured in her childhood
after her father’s death, and the social status

that they held as poor white people in the colony.
From her use of other locations besides Indochina
as backdrops for her work or for the names of

her protagonists—including India, Venice, and
Hiroshima—we can see how memories of specific
places are projected profoundly into her body of
work. The year she turned 19, she returned to
France, where she studied mathematics, law, and
political economy at the Sorbonne. Fascinated

by left-wing political activities, she worked as

a Communist Party member, but over time her
attention came to focus more on writing. Her
career as an author began with the 1943 release
of her Les Impudents under the nom de plume
Marguerite Duras. Her best-known novels
including the autobiographical Un barrage contre
le Pacifique (1950), Le Vice-Consul (1966), and La
Douleur (1985), along with Dix Heures et demie
du soir en été (1960) and Le Ravissement de Lol V.
Stein (1964), which depict love and tragedy in her
own style. Her writing was not limited to novels,
as she also wrote film scripts—most notably
Hiroshima, Mon Amour, which was filmed in 1959
by director Alain Resnais. Her Prix Goncourt-
winning novel L'Amant (1984) was made into a
1992 film by director Jean-Jacques Annaud. Duras
also directed numerous films on her own, starting
with La Musica (1967), which she co-directed with
Paul Seban. Her other films include Détruire, dit-
elle (1969), Nathalie Granger (1972), La Femme du
Gange (1974), India Song (1975), and Son nom

de Venise dans Calcutta désert (1976). While her
work has been read in context of the “Nouveau
Roman” movement—a name literally meaning
“new novel,” referring to the avant-garde fiction of
the time—Duras herself rejected this interpretation.
Throughout her life, she focused on deeply
exploring her unique approach to representing
human psychology. She died a year after
publishing C'est tout (1995), a collection of journal
entries left to her last love Yann Andréa, who had
provided devoted support while she was writing

0]
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R 2 2EHS 0f|M|0], Ol HE, 5|2, AMO| X{XIO|Xt Susan Sontag is considered one of the leading
- y 2 B —I Ol T L ) - - T oI1ZoIETL AWSIZIE S CIokst 23od0f AX| KAl examples of an activist intellectual —someone
: - = I S = —1 . TR T e A2 Uiof 0|20 BRI Si=5t= X|Aoloa WhO spoke out through.he.r various aCTIVITI?S asa
" eageg el e o = T T B B R T E otatx QIC} 1500 42| ZL|OFO| K22 |chEHmo writer of essays, fl!m C"ltICIS_m, p_Iays, and flCth”_
. - = . |- - : A - WP e P % = == =" as well as a theatrical and film director. After being
. SR T = T Sus al- S Oﬁtag - e e 2= TE S Yatst = 13 | AFtacietuz §74 28, AL, admitted to the University of California, Berkeley
o 1 s = e == — = (1933~2004) - - .- s o Halg HS3UC) 0|F SHHECHEtnE 7 19540 at the age of 15, she transferred a year later to
- - = = e _ - e A T o125k} 1955LH0]| =5 MA} 89| Z BIQHT} the University of Chicago, where she studied
SAHCCis D, AZROfSI T SOIME £55100], literature, history, anq phllpsophy. She went Qn
HEF = =2 A|2Iistn, 22H|0ChEtm Soj|k to at_tenq Harvard Unlversn)_/, where she studied
1959 B = S AIRIC S, SEH|OfT3t SOIA English in 1954 before earning a master’s degree
Hstg ZoI3HC}. 0|2 LIO|RE Ats|2S0l| 20| in philosophy in 1955. She also studied at Oxford
Orote| AEHO H|ELFMA diCl 800 R&El 52 and the Sorbonne. In 1959, she began lecturing
20IS0| Mul Q1 Folnfo| A|,2 2 AMT} AtO in philosophy at the City University of New York
ZA|C|2] AFBIEHZ BT, 0|23 AT Uit S E5) gnd Cglumbla University. Profoundly interested
XtAlo] AAIS X|7[2{ S0 HZ0| oI} 19634 in so_mal movem_e_nts from a y<_)ur_19 age, Sontag
== = e = EAM continued practicing her convictions throughout
M AM 20, E2E =, MU0 TSt THL(1964),  her life with her opposition to the Vietnam War,
TS A0 HICHSHCFi(1966)2 LHESIHI X|AIQIS ALO|Of|A her calls for the release of imprisoned Korean
Z2Hb7| A|ZHSICE 0| Q0fl = FAFEIO) 2H51045(1977), writers in the 1980s, and herSopposition to the
co = o death sentence against The Satanic Verses author
reREAMal L, (19782' TELO'J |_J_'_%J(20;03?=8;J—'—|' :E}: Salman Rushdie and the Iraq War. Following the
OMIOIZH RLTF. 10474 Z8H2 Atelof] Rrotst Sdtelahat publication of her debut novel The Benefactor
=28 AS0|M BI0lE & = sligte| Z7to|ny, o] in 1963, she gained notice among intellectuals
2ZH0|| M H|EN 2FGH XISE 2 4 QIQICH= with the release of “Notes on ‘Camp’” (1964) and
oA 2A7|0f| L3 212 OHES o= £ QiCt. Against Interpretation (1966). She also published
AEHO Dt oislol 01T ol =S == monographs and essay collections including On
'_:'; i oLzt oj}Q};j; 'jLHEE oo_Hi;IoEl Photography (1977), lliness as Metaphor (1978),
Atsl2 St Ol S0l TSt HES Eofrt. tEXel and Regarding the Pain of Others (2003). To
émd%iifi" CHAE ZH(1971), O] A2HA T ShA| her, literature was a space of liberation where
H|ZHE| (QFAE| T (1974), <QHLY 9= 0434)(1983)0| one could escape the widespread irrational
olom, 19 931.:1 HAL|O} | o2 ZQE Al2loj|£0olA{ and unwholesome aspects of society, and her

AFS| HIF|EQ| 5| FIEE J|Cl2 0,2 HE51T|E profgur?d love fgr Ilterature.can.be seen in her
ST} AEHS THIO| BAL HIEIHO 2 AJTIBOLE admission that it was only in this space that she
Lt o 24 HEYS2 AZott=t, could feel fully free. In addition to her literary work,

=T 20 = =

7| A M2 HEE 22 43S IR At Sontag was also a film and theater director who
oil=0ll Chst 2| X|7+ ZEHE =Lt combined her passion for art with a dedication to

social movements. Her feature-length films include
—— : - . - Brother Carl (1971), Promised Lands (1974, filmed
g;ﬂ Sy - - T F e S ) " ‘Brother Carl 7 - = === - during a war in Israel), and Unguided Tour (1983).
- *?—lll'-il|1971 Jooz wcp|==_'1|A} s L - 'Sweden|1971 |98m|n|DCPJB&W|Sound e e s In 1993, she directed a production of Samuel
- R == = ) = e T o= Beckett’s Waiting for Godot in Sarajevo, which
' ' o= = T S E s . - was then under siege amid the Bosnian civil war.
: T o - K o Sontag passed away from acute myelogenous
leukemia in 2004. Her commitment to life and
art remained firm to the end, as she continued
developing ideas for future writing work until just
before her death.
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